The Last Giants, by its oblong format, recalls a travel journal and could makes us think of an illustrated book in which generally a passage of text placed on the right-hand page, is portrayed as a picture on the left-hand page. However, this is not the case. It is rather an iconotextual picture book in which the author plays with three interdependent dimensions: text, image, and medium. François Place chose a picture book of small dimensions to depict a world of giants. different scales are thus put to the test: from the small to the infinitely great. The Italian-style format allows the use of landscapes as well as the setting of the tragic destiny of the Giants from their initial verticality of living beings to their final horizontality of defunct beings. As pointed out by Isabelle nières-chevrel, verbal and iconic narration respond to each other on each double page. The typography, close to that of a novel, is not always the same size on the left-hand page so that the block of text can be in balance with the space taken by the picture on the right-hand page. Thus, the text is always dictated by the succession of pictures. This is an identical process reproduced in Atlas whose underlying project is a reflection on time and space, on the relationship of man with the world. The trilogy of Orbae, whose only the first volume was translated into english under the title A Voyage of Discovery, is a shortcut for the world. It is still a hybrid picture book whose map frontispieces and conclusive collection of images for each of the twenty-six stories functions in an inter-iconic mode and form what François Place himself calls "reader-traps." As Yvonne chenouf states, "each hero seems to be the witness and/or the incarnation of the stakes of the civilization from which he comes" (129). What Place hopes to find through these characters is the wonder of the first explorer, what we could call the "columbus syndrome." The Atlas des geographes d'Orbae is an encyclopedia of the known World. MotherMap, on which women-cartographers draw what is reported by stories of the travelers, wants to be the knowledge of the World, registered inside a big circle (enkuklos, in ancient Greek) and conceived to educate the peoples (paideia). But much more, it is also an encyclopedia of the myths and the literary genres, those narrative structures that build societies. So, we can find, inside the three volumes of the Atlas, tales, initiatory stories, adventures, investigations, journey diaries, autobiographies. to elaborate his worlds, François Place leans on myths passed on by Greek, Buddhist, and animistic tradition. He stages physical, philosophic, metaphysical or social forces that represent inherent symbols to the human being or collective aspirations.
In 2011, the boxed set of Le Secret d'Orbae was a new visual-textual innovation. The set functions as a reading system: two novels, eighteen color plates, and a map of the known worlds of Orbae established by a certain cornelius Van Horn. The two novels are the fruit of two prolonged and completed stories that come from Atlas. It is a love story in two voices. The set is conceived as a musical score with a high-pitched voice (novels), a deep voice (map), and a subwoofer (drawings of landscapes). It pushes back rather far the limits of medium. It makes the reader an explorer, an adventurer free to create his own itinerary. He has thus at his disposal the map, the landscapes, and the intersecting stories. It is up to the reader to act in a hollow space to make sense by intermingling the three dimensions, the three narratives, verbal (the two novels), iconic (the pictures) and malleable (the set itself).
If, as François Bon wrote, "the world needs dreams and for one to still carry in front of IBBY.ORG FRAnçOIS PlAce, tRAVeleR OF tHe IMAGInARY oneself his greatest and very oldest memory," the work of François Place is inventive and participates in the development of this dream machine, which the book is. His work pushes the limits of the iconic text, interrogates space and time, and feeds on the dizziness of the imaginary. The passionate reader is called to enjoy the pleasures of the re-reading, to enter this "long distance reading," according to François Place, to let him absorbed by the picture and to enter it "up to the weft," to discover its infinite spaces of interpretation (qtd in Bon).
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